The Sarau: The Borders Edition.

The Sarau: The Borders Edition. Curated and produced by the artist Fernando
Kague
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The Sarau

The Sarau is an itinerant collective exhibition that will hold its next event at
MUGEN Gallery in Tokyo. Inspired by sarau — a cultural event of Portuguese
and Brazilian origin derived from the Latin word for “evening gathering” — it
represents a space where people come together to express themselves
through various forms of art. In Brazil, saraus became symbols of romanticism
and intellectual exchange, serving as spaces for dialogue and the sharing of
ideas.

The Sarau, as a collective and curatorial platform, seeks to bring forth a
movement of artistic communion. Through inclusive curatorship, it offers both
artists and audiences the opportunity to expand their creative experiences
within a shared space of connection and experimentation. Working closely
with emerging and early-career artists, the collective aims to foster bridges
between cultures, practices, and sensibilities — cultivating new possibilities of
artistic encounter.
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The Borders Edition

In this edition, The Sarau presents a series of collective exhibitions including
illustrations, paintings, and installations. Alongside these, the event marks the
launch of its first physical collective project — a book exploring queer
narratives through the experiences of selected writers and artists, each
visually represented by a different creator. The program also includes the
curation of a collaborative performance presented during the exhibition.
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The Sarau: The Borders Edition — Exhibition

Artists: Berk Akkaya, Anny Schafer, Lamora, Tracy Azran / Bubble Cat,
Phantom Wish, Kurona Ken, Koichi Sonoda, Em Watarihiki

In this edition, The Sarau unfolds as a dialogue between the borders of the
body, reality, and dreams — each work is a fragment of a shared sensibility
that questions how we inhabit the world and one another.
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Berk Akkaya

Berk Akkaya is a multidisciplinary artist whose work invites viewers to
confront and rediscover their own realities, fairness, and boundaries. Rather
than dictating meaning, his art opens a space for reflection and awareness.
Sex and sexuality appear as language in his practice — not as theme or
purpose, but as a means to express what is deeply naive, raw, and sincere. His
process begins with a story, mantra, or concept; the medium and form emerge
afterward, always guided by what best serves the idea.
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Anny Schifer

Anny Schéfer is a Brazilian artist based in Vila Velha, Espirito Santo.
Fascinated since childhood by the sunlight reflected over the sea, her work is
rooted in light. She creates what she calls drawings of light — pieces that
explore optics, refraction, and dispersion through translucent materials.
Schafer holds a degree in Fine Arts from the Federal University of Espirito
Santo and has exhibited her work in group shows and art fairs across Brazil.
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Lamora



Lamora builds a dead world inhabited by children and their small kingdoms —
a mythic space where they slay fairies, angels, and one another. Through
paintings, sketches, jewelry, sculptures, garments, and notes, Lamora crafts a
raw, improvisational mythology of freedom within decay.
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Tracy Azran / Bubble Cat

A Tokyo-based artist and graduate of Sokei Academy, Tracy Azran creates
works that appear soft, cute, and playful at first glance, yet conceal deeper
emotions beneath their pastel surfaces. Her practice explores how sweetness
and fragility can also hold pain, power, and complexity. Azran regularly
participates in exhibitions, pop-ups, and live painting events across Tokyo.
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Phantom Wish

Phantom Wish, based in Tokyo, paints ethereal, airbrushed visions of fantasy
worlds — ghostly, atmospheric scenes that linger between dream and memory.
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Kurona Ken

Kurona Ken is an illustrator and painter whose work challenges the boundary
between popular culture and fine art. Having begun their artistic journey in
New York and now based in Tokyo, Kurona moves across oil, charcoal, and
digital media to create works that are tranquil, chaotic, unsettling, and
profoundly human.
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Koichi Sonoda



Koichi Sonoda is a Japanese-Brazilian artist, a trans woman, and self-taught.
Her expression is multifaceted, ranging from makeup and body painting to
canvases, all forming a unique, surreal, and symbolic universe. The two works
on display comprise her new series about her gender transition and will be part
of her first solo exhibition next year.

AVAF Y I/ XEHRTSOWVADT—FT A AMTHY, PSRV VX —DL
. METCRBHAEBONTEEZ L. AAM 7T v 7RRTARA YT 4T hrb6F %
YAZMERET. BEXOBHWLRBIE. MED 20 7Y A7 1 v 7 THEH
ZHAERL T ET. SEBRENZ 2 H5OERE. P2 v X —BITE7—~
ETBHVY—XO—WTHY ., REMETEDVERC tHERSNZTFETT.

Em Watarihiki

Em Watarihiki can only be described as a pain artist, prying through old and
new wounds of a domestically violent homelife, and making art in the process.
Poignant and sharp in her expression and commentary, she leaves bare a
practical brutality; one that exposes the depth of pain, while balancing a pure
desire for survival and change.
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The Borders — Collective Performance Exhibition

Curated and produced by Fernando Kague

Tabitha Aneise (PapayaFxsh)

An artist with a multidisciplinary approach, her practice revolves around
storytelling and the exploration of the human condition. As a multidisciplinary
storyteller, she uses her body as both subject and medium — in performance,
movement, curation, and visual composition. Her work explores identity,
culture, and the human experience, where presence, emotion, physicality, and
framing become tools for connection and narrative.

Ode to Bird's

Work description: Workshop performance by Tabitha Aneise (PapayaFxsh)
“You flew near,

Then flew away from me.

You flew near,

Then flew away from me.”

A workshop performance using vocal repetition, movement, sound, and
shifting light to explore relational proximity, disruption, and the disorientation
that follows repeated shifts in connection.
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Maria Luisa Tudela

Maria Luisa Tudela (1995, Portugal) is a multidisciplinary artist and visual arts
teacher. She graduated in Painting from the Faculty of Fine Arts of the
University of Lisbon and holds a Master’s degree in Visual Arts Teaching. Her
artistic practice moves between painting, performance, drawing, and
installation, exploring the body as a vessel of emotion, memory, and
transformation. Her work often reflects on identity, intimacy, and the
relationship between presence and absence. The performances emerged
during her university years, when she began to explore the multiple personas
within herself. Each figure arises from a particular emotional state, giving form
and voice to inner narratives. Through these transformations, Tudela
investigates the poetic tension between vulnerability and expression — always
guided by a desire to tell stories through the body.

LISBOA (NAME OF THE PERFORMANCE)

Japan / Portugal — two cultures separated by oceans, yet connected through
centuries of encounter. This performance explores the invisible border
between Portugal and Japan — a space where cultural memory, body, and
emotion intersect. It recalls the 16th century arrival of the Portuguese in Japan,
when curiosity and misunderstanding marked the first contact between worlds.
Here, the body becomes a living border — a site of tension between the visible
and the invisible, between Japanese restraint and Portuguese expressiveness.
Through movement, ritual, and transformation, the performance embodies the
emotional dialogue between saudade — the Portuguese sense of longing —
and mono no aware — the Japanese appreciation of impermanence. The careto
mask of Tras-os-Montes invokes ritual chaos and transformation, while the
lengo de Viana carries the tenderness and devotion of the feminine. Together,
they weave a poetic landscape of memory, identity, and belonging — a body



suspended between cultures, between what is seen and what is felt, between
absence and presence.
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Pardis Ghasemi Rashksofla

Pardis Ghasemi Rashksofla Pardis is a contemporary artist born in 1999 in Iran,
currently based in Japan. She is pursuing her master's degree in the Global Art
Practice program at Tokyo University of the Arts. Her multidisciplinary work
spans performance, printmaking, sculpture, and installation, engaging with the
ways authority, belief, and violence are enacted on the body, especially within
the Middle Eastern context. Drawing from Islamic rituals and industrial
materials, she explores how lived experience and displacement can be
transformed into visual and spatial language. Through repetition, labor, and
symbolic action, her practice navigates the tension between control and
agency, memory and resistance.

In her performance art titled “Green Outlier”, the body entwines with beads,
moving between devotion and liberation. Green hands trace cycles of
constraint and release, revealing the invisible borders that shape identity and
resistance.
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VENA/KAVA
Thump. Thump. Thump.

The lifeblood coursing through the VENA/KAVA duo carries a visceral fusion of
sound and movement: the stomp of butoh dance and dark electronic music.
The project takes its name from the vena cava—the body’s central vein—
symbolizing deep emotional flow, tension, and release.

Formed by Ross Verik, a multidisciplinary artist blending haunting sonic
textures, powerful vocals, and a stark visual visual aesthetic, and Kana Kitty, a
butoh dancer with unnerving, yet beautiful shamanic presence who is known
as a leader in her generation, VENA/KAVA creates performances that blur the
boundary between art and ritual—an embodiment of collapse, catharsis, and
control. On repeat.

Thump. Tread, thrash, teeter. Thump.

Members: Ross Verik & Kana Kitty

Performance Description: A butoh dance performance with accompanying
music.
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Chisato Hara



Born in Gunma, Japan. After training in ballroom dance, musical theater,
classical ballet, and miko ritual dance, she is currently pursuing her Master’s
degree in the Graduate School of Film and New Media at Tokyo University of
the Arts.

Her practice traverses video, performance, and installation, exploring faith,
systems, and community through sensory elements such as skin, membrane,
breath, temperature, and light.

Her works examine the subtle control of perception and transformation of
thought that occur between the individual and the collective, between belief
and indoctrination—revealing the unseen mechanisms of conviction that
unconsciously move us.

Since the pandemic, our bodies have lived as if covered by an invisible
membrane.

This performance reflects on the fragile boundary between isolation and
connection through a body breathing inside and outside a translucent
membrane. It invites the audience to witness the process in which the numb
body slowly hatches again, seeking reconnection and warmth.
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Fernando Kague

Fernando Kague's practice moves between performance and installation
spaces where the body becomes ritual. His work engages with memory and
cultural crossings between Brazil and Japan, tracing the layers of queerness,
spirituality, and displacement that shape our presence in the world.

MILK, a performative installation inspired by his previous work Walk Like a
Man, continues Kague's exploration of contemporary masculinity, examining



the image of the man today and the complexities of experiencing life as and
with men.
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The Artist Book - The Borders
Launch Exhibition

Curated by Fernando Kague, The Artist Book is a collective publication that
explores the intersections of queerness, migration, and belonging in Japan’s
contemporary art scene. The launch exhibition showcases photographs and
illustrations that expand on the book’s intimate stories.

The book features contributions from: Kat Joplin, Pedro Marinho, Hoan Phan,
Maya Hirasawa Brauer (HRSWstudios), Lethal Pixie, Tati Ang, Alyssa Castillo
Yap, Pia Graf, Jeferson Araujo, Renan Nishimura, Andy

Opening and The Artist Book - “The Borders” Book Launch Exhibition -
November 14th Friday 16:30pm - 11pm, 15th Saturday 11:00 - 17:00, 16th
Sunday 11:00 - 18:00

FREE ENTRANCE

Performance Collective Exhibition - November 14th Friday 17:00pm - 20:00
ENTRANCE FEE 2,000¥, Student 1,000¥ (ID required) ONLY CASH.

PS: Performance exhibition to be hosted in the White Studio, B1 floor.
LOCAL: T170-0002 Tokyo, Toshima City, Sugamo, 1 Chome-9-1 7 5 > F¥If
e 2F
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